

































































colleague Kisselhoff then experimented
with all possible geometrical forms
arranged between microphones. A
further stage of development is
represented by the idea of the Belgian
Defossez. He mounted two boundary
layer microphones onto a wedge-shaped
base.

Even if the origins lie far back in time,
it was only recently that the attempt was
made to develop a proper professonal
system out of all these ideas. The sphere
microphone made audible on this
recording existed at the time the
recordings of the “Mignon settings”
were made only as a prototype,
protected from unauthorised eyes by
sealing wax! So with this production
you are holding in your hands the first

CD on which this new type of
microphone was used.
In its present form the sphere

microphone consists of a sphere about
the size of ahuman head with two
microphones built in at the sides. The
diaphragms are situated exactly on a
level with the spherical surface. Unlike
the dummy head (which can be heard on
TACET 14, Gioacchino Rossini: Petite
messe solennelle), the sound does not
first have to find its way through an
artificial auditory canal built in

imitation of a human ear (whose ear? no
one ear 1s like another!), for the
reproductive loudspeaker diaphragm is
also situated, at the best, in an earphone
directly before the ear. At the same time
the form and the reflecting surface — as
is the case with all boundary layer
microphones — hinder the sound
reflections from the immediate vicinity
being able to influence the signal on the
diaphragm. So much for the theory.
In our case, when the idea 1s put into
practice it displays an exact panorama
and astonishing gradations of depth — so
good that the spot microphones which
are usually obligatory to bring out the
piano could be completely dispensed
with. On the recording the piano is
clearly heard to be situated behind the
soprano. It 1s, however, able to assert
itself sufficiently, which would have
been improbable if a different sort of
microphone had been set up. Spot
microphones always of necessity pick
up everything else as well, even if softly,
because they are not acoustically
separated from the rest. The influences
on the overall sound resulting from this,
in this case the influence on the sound
of the voice, was able to be avoided by
means of this novel principle.

Andreas Spreer
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TACET 12 (43°36)

Franz Schubert (1797 - 1828)

Heil3” mich nicht reden, Op. 62 Nr. 2 (3°48)
Nur wer die Sehnsucht kennt, Op. 62 Nr. 4 (3°04)
So laBBt mich scheinen, Op. 62 Nr. 3 (3°26)
Kennst du das Land, NachlaBB Lfg. 20 (4°09)

Robert Schumann (1810 - 1856)

Heil3” mich nicht reden, Op. 98a Nr. 5 (3°33)
Nur wer die Sehnsucht kennt, Op. 98a Nr. 3 (2°10)
So laft mich scheinen, Op. 98a Nr. 9 (2°58)
Kennst Du das Land, Op. 98a Nr. 1 (4°06)

Hugo Wolf (1860 - 1903)

aus den Goethe-Liedern von 1888

Heil}’ mich nicht reden (3°38)
Nur wer die Sehnsucht kennt (2°31)
So laf3t mich scheinen (3°39)
Kennst Du das Land (6°24)



DIES IST DIE ERSTE (D,
DIE MIT EINEM KUGELFLACHEN-
MIKROFON AUFGENOMMEN WURDE

Kennst Du das Land, wo die Zitronen bliihn,
im dunklen Laub die Goldorangen gliihn,
cin sanfter Wind vom blauen Himmel weht,
die Myrte still und hoch der Lorbeer steht?
Kennst Du es wohl?“

GOETHE

ENGLISH TEXT ENCLOSED



